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mainstream North American culture, while in Latin America, rock music in Spanish is used to resist English
and the hegemony of U.S. culture. Meanwhile, singing in English and adopting U.S. popular culture allows
youth to resist the hegemonic nationalisms of their own countries. Thus, throughout the Americas,
Latino/as utilize rock music for assimilation to mainstream national culture(s), for resistance to the
hegemony of dominant culture(s), and for mediating the negotiation of Latino/a identities.
Representing Sound - Jay Hodgson 2014-05-28
The first title in the Laurier Digital series. Representing Sound elucidates the base technical ontology, the
machine essence, of every recorded musical communication. In so doing, it suggests the broad contours of
an unprecedented theoretical basis for considering recording practice that posits no fundamental
relationship between it and live performance. Representing Sound thus complicates common conceptions of
sound to include different ontological states. This seemingly simple notion–that the acoustic phenomena we
encounter in concert are, by nature, different from those we encounter when we listen to records–should
have profound consequences for the way everyone, from musicologists to rock stars, considers recording
practice. In the tradition of books like Marshall McLuhan’s and Quentin Fiore’s The Medium Is The
Massage (1968), Representing Sound sets its text within more than one hundred original visual artworks,
each designed to reinforce the essay’s broader creative resonances. This allows readers to approach the
larger ontological argument either atomistically (i.e., on a frame-by-frame basis) or holistically, depending
on their creative or analytic needs. In this way, Representing Sound provides a possible model for creative
scholarly work in the impending post-book era.
I’m Feeling the Blues Right Now - Stephen A. King 2011-06-01
In I’m Feeling the Blues Right Now: Blues Tourism and the Mississippi Delta, Stephen A. King reveals the
strategies used by blues promoters and organizers in Mississippi, both African American and white, local
and state, to attract the attention of tourists. In the process, he reveals how promotional materials portray
the Delta's blues culture and its musicians. Those involved in selling the blues in Mississippi work to
promote the music while often conveniently forgetting the state's historical record of racial and economic
injustice. King's research includes numerous interviews with blues musicians and promoters, chambers of
commerce, local and regional tourism entities, and members of the Mississippi Blues Commission. This
book is the first critical account of Mississippi's blues tourism industry. From the late 1970s until 2000,
Mississippi's blues tourism industry was fragmented, decentralized, and localized, as each community
competed for tourist dollars. By 2003-2004, with the creation of the Mississippi Blues Commission, the
promotion of the blues became more centralized as state government played an increasing role in
promoting Mississippi's blues heritage. Blues tourism has the potential to generate new revenue in one of
the poorest states in the country, repair the state's public image, and serve as a vehicle for racial
reconciliation.
Dusty! - Annie J. Randall 2008-11-17
Dubbed the "White Queen of Soul," singer Dusty Springfield became the first British soloist to break into
the U.S. Top Ten music charts with her 1964 hit "I Only Want To Be With You"--a pop classic followed by
many others, including "You Don't Have to Say You Love Me" and "Son of a Preacher Man." Today she is
usually placed within the history of the Beatles-led "British Invasion" or seen as a devoted acolyte of
Motown. In this penetrating look at her music and career, Annie J. Randall shows how Springfield's
contributions transcend the narrow limits of those descriptions and how this middle-class former convent

Contemporary African Cultural Productions - V.Y. Mudimbe 2013-01-31
All over Africa, an explosion in cultural productions of various genres is in evidence. Whether in relation to
music, song and dance, drama, poetry, film, documentaries, photography, cartoons, fine arts, novels and
short stories, essays, and (auto)biography; the continent is experiencing a robust outpouring of creative
power that is as remarkable for its originality as its all-round diversity. Beginning from the late 1970s and
early 1980s, the African continent has experienced the longest and deepest economic crises than at any
other time since the period after the Second World War. Interestingly however, while practically every
indicator of economic development was declining in nominal and/ or real terms for most aspects of the
continent, cultural productions were on the increase. Out of adversity, the creative genius of the African
produced cultural forms that at once spoke to crises and sought to transcend them. The current climate of
cultural pluralism that has been produced in no small part by globalization has not been accompanied by an
adequate pluralism of ideas on what culture is, and/or should be; nor informed by an equal claim to the
production of the cultural packaged or not. Globalization has seen to movement and mixture, contact and
linkage, interaction and exchange where cultural flows of capital, people, commodities, images and
ideologies have meant that the globe has become a space, with new asymmetries, for an increasing
intertwinement of the lives of people and, consequently, of a greater blurring of normative definitions as
well as a place for re-definition, imagined and real. As this book Contemporary African Cultural Productions
has done, researching into African culture and cultural productions that derive from it allows us, among
other things, to enquire into definitions, explore historical dimensions, and interrogate the political
dimensions to presentation and representation. The book therefore offers us an intervention that goes
beyond the normative literary and cultural studies main foci of race, difference and identity; notions which,
while important in themselves might, without the necessary historicizing and interrogating, result in a
discourse that rather re-inscribes the very patterns that necessitate writing against. This book is an
invaluable compendium to scholars, researchers, teachers, students and others who specialize on different
aspects of African culture and cultural productions, as well as cultural centers and general readers.
Folk Music: The Basics - Ronald Cohen 2012-12-06
Folk Music: The Basics gives a brief introduction to British and American folk music. Drawing upon the
most recent and relevant scholarship, it will focus on comparing and contrasting the historical nature of the
three aspects of understanding folk music: traditional, local performers; professional collectors; and the
advent of professional performers in the twentieth century during the so-called "folk revival." The two sides
of the folk tradition will be examined--both as popular and commercial expressions. Folk Music: The Basics
serves as an excellent introduction to the players, the music, and the styles that make folk music an
enduring and well-loved musical style. Throughout, sidebars offer studies of key folk performers, record
labels, and related issues to place the general discussion in context.
Rock the Nation - Roberto Avant-Mier 2010-05-06
Rock the Nation analyzes Latino/a identity through rock 'n' roll music and its deep Latin/o history. By
linking rock music to Latinos and to music from Latin America, the author argues that Latin/o music,
people, and culture have been central to the development of rock music as a major popular music form, in
spite of North American racial logic that marginalizes Latino/as as outsiders, foreigners, and always exotic.
According to the author, the Latin/o Rock Diaspora illuminates complex identity issues and interesting
paradoxes with regard to identity politics, such as nationalism. Latino/as use rock music for assimilation to
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girl became perhaps the unlikeliest of artists to achieve soul credibility on both sides of the Atlantic.
Randall reevaluates Springfield's place in sixties popular music through close investigation of her
performances as well as interviews with her friends, peers, professional associates, and longtime fans. As
the author notes, the singer's unique look--blonde beehive wigs and heavy black mascara--became iconic of
the mid-sixties postmodern moment in which identity scrambling and camp pastiche were the norms in
swinging London's pop culture. Randall places Springfield within this rich cultural context, focusing on the
years from 1964 to 1968, when she recorded her biggest international hits and was a constant presence on
British television. The book pays special attention to Springfield's close collaboration and friendship with
American gospel singer Madeline Bell, the distinctive way Springfield combined US soul and European
melodrama to achieve her own musical style and stage presence, and how her camp sensibility figured as a
key element of her artistry.
With Amusement for All - LeRoy Ashby 2006-05-12
Popular culture is a central part of everyday life to many Americans. Personalities such as Elvis Presley,
Oprah Winfrey, and Michael Jordan are more recognizable to many people than are most elected officials.
With Amusement for All is the first comprehensive history of two centuries of mass entertainment in the
United States, covering everything from the penny press to Playboy, the NBA to NASCAR, big band to hip
hop, and other topics including film, comics, television, sports, dance, and music. Paying careful attention
to matters of race, gender, class, technology, economics, and politics, LeRoy Ashby emphasizes the complex
ways in which popular culture simultaneously reflects and transforms American culture, revealing that the
world of entertainment constantly evolves as it tries to meet the demands of a diverse audience. Trends in
popular entertainment often reveal the tensions between competing ideologies, appetites, and values in
American society. For example, in the late nineteenth century, Americans embraced "self-made men" such
as John D. Rockefeller and Andrew Carnegie: the celebrities of the day were circus tycoons P.T. Barnum
and James A. Bailey, Wild West star "Buffalo Bill" Cody, professional baseball organizer Albert Spalding,
and prizefighter John L. Sullivan. At the same time, however, several female performers challenged
traditional notions of weak, frail Victorian women. Adah Isaacs Menken astonished crowds by wearing
tights that made her appear nude while performing dangerous stunts on horseback, and the shows of the
voluptuous burlesque group British Blondes often centered on provocative images of female sexual power
and dominance. Ashby describes how history and politics frequently influence mainstream entertainment.
When Native Americans, blacks, and other non-whites appeared in the nineteenth-century circuses and
Wild West shows, it was often to perpetuate demeaning racial stereotypes -- crowds jeered Sitting Bull at
Cody's shows. By the early twentieth century, however, black minstrel acts reveled in racial tensions,
reinforcing stereotypes while at the same time satirizing them and mocking racist attitudes before a
predominantly white audience. Decades later, Red Foxx and Richard Pryor's profane comedy routines
changed American entertainment. The raw ethnic material of Pryor's short-lived television show led to a
series of African-American sitcoms in the 1980s that presented common American experiences -- from
family life to college life -- with black casts. Mainstream entertainment has often co-opted and sanitized
fringe amusements in an ongoing process of redefining the cultural center and its boundaries. Social
control and respectability vied with the bold, erotic, sensational, and surprising, as entrepreneurs sought to
manipulate the vagaries of the market, control shifting public appetites, and capitalize on campaigns to
protect public morals. Rock 'n Roll was one such fringe culture; in the 1950s, Elvis blurred gender norms
with his androgynous style and challenged conventions of public decency with his sexually-charged
performances. By the end of the 1960s, Bob Dylan introduced the social consciousness of folk music into
the rock scene, and The Beatles embraced hippie counter-culture. Don McLean's 1971 anthem "American
Pie" served as an epitaph for rock's political core, which had been replaced by the spectacle of hard rock
acts such as Kiss and Alice Cooper. While Rock 'n Roll did not lose its ability to shock, in less than three
decades it became part of the established order that it had originally sought to challenge. With Amusement
for All provides the context to what Americans have done for fun since 1830, showing the reciprocal nature
of the relationships between social, political, economic, and cultural forces and the way in which the
entertainment world has reflected, refracted, or reinforced the values those forces represent in America.
Saying It With Songs - Katherine Spring 2013-11
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Saying It With Songs is a groundbreaking study of the ways in which Hollywood's conversion to
synchronized-sound filmmaking in the late 1920s gave rise not only to enduring partnerships between the
film and popular music industries, but also to a rich and exciting period of song use in American cinema.
American Music: A Panorama, Concise - Lorenzo Candelaria 2014-01-01
This concise, accessible book describes American music as a panorama of distinct yet parallel streams--hiphop and Latin; folk and country; gospel and classical; jazz, blues, and rock--that reflect the uniquely diverse
character of the United States. Comparing and contrasting musical styles across regions and time, the
author delivers a vision of American music both exuberant and inventive--a music that arises out of the
history and musical traditions of the many immigrants to America's shores. Important Notice: Media
content referenced within the product description or the product text may not be available in the ebook
version.
Twentieth-Century Multiplicity - Daniel H. Borus 2011-12
The book describes the ways in which American thinkers and artists in the first two decades of the
twentieth century challenged notions that a single principle explained all relevant phenomena, opting
instead for a pluralistic world in which many truths, goods, and beauties coexisted. It argues that the
bracketing of the idea that all knowledge was integrated allowed for a new appreciation of the importance
of context and contingency.
Song Means: Analysing and Interpreting Recorded Popular Song - Allan F. Moore 2016-04-01
The musicological study of popular music has developed, particularly over the past twenty years, into an
established aspect of the discipline. The academic community is now well placed to discuss exactly what is
going on in any example of popular music and the theoretical foundation for such analytical work has also
been laid, although there is as yet no general agreement over all the details of popular music theory.
However, this focus on the what of musical detail has left largely untouched the larger question - so what?
What are the consequences of such theorization and analysis? Scholars from outside musicology have often
argued that too close a focus on musicological detail has left untouched what they consider to be more
urgent questions related to reception and meaning. Scholars from inside musicology have responded by
importing into musicological discussion various aspects of cultural theory. It is in that tradition that this
book lies, although its focus is slightly different. What is missing from the field, at present, is a coherent
development of the what into the so what of music theory and analysis into questions of interpretation and
hermeneutics. It is that fundamental gap that this book seeks to fill. Allan F. Moore presents a study of
recorded popular song, from the recordings of the 1920s through to the present day. Analysis and
interpretation are treated as separable but interdependent approaches to song. Analytical theory is
revisited, covering conventional domains such as harmony, melody and rhythm, but does not privilege these
at the expense of domains such as texture, the soundbox, vocal tone, and lyrics. These latter areas are
highly significant in the experience of many listeners, but are frequently ignored or poorly treated in
analytical work. Moore continues by developing a range of hermeneutic strategies largely drawn from
outside the field (strategies originating, in the most part, within psychology and philosophy) but still deeply
r
Pop Idols and Pirates - Charles Fairchild 2016-04-22
The music industry has been waging some very significant battles in recent years, reacting to numerous
inter-related crises provoked by globalization, digitalization and the ever more extensive commercialization
of public culture. These struggles are viewed by many as central to the survival of the central mediators in
the consumption of popular music. These battles are not just against piracy and the sharing of digital song
files on the internet. The music industry is also struggling to find ways to compete or integrate with many
other forms of entertainment, including films, television programmes, mobile phones, DVDs and video
games in an extremely crowded communications environment. The battles currently being fought by the
music industry are about nothing less than its continued ability to create and maintain specific kinds of
profitable relationships with consumers. This book presents two inter-related cases of crisis and
opportunity: the music industry's epic struggle over piracy and the 'Idol' phenomenon. Both are explicit
attempts to control and justify the particular ways in which the music industry makes money from popular
music through specific kinds of relationships with consumers. The battles over piracy have been fought
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with a remarkable collection of campaigns consisting of advice, coercion and argument about what is or is
not the best way to consume music. From these complicated and often contradictory campaigns we form an
unusually clear picture of what many within the music industry imagine their industry to be. In a
complementary way, 'Idol' works to demonstrate the joy and pleasure of consuming popular music the
'right' way. By creating a series of intertwined relationships with consumers around multiple sites of
consumption, incorporating television, radio, live performance, traditional print media campaigns, text
messaging and all manner of internet-based systems of communication and 'fan management,' the
producers of 'Idol' present an ideal relationship between musicians and audiences. Instead of focusing on
selling CDs, the music industry's digital Achilles' heel, 'Idol' has given the music industry an integrated
platform for displaying its expanded palette of products and venues for consumption. When understood in
specific relation to the battle against piracy, Fairchild's analysis of 'Idol' and the emerging promotional
cultures of the music industry it exhibits shows how multiple sites of consumption, and attempts to mediate
and control the circulation of popular music, are being used to combat the foundational challenges facing
the music industry.
Audiotopia : Music, Race and America - Josh Kun 2005

while subverting established white supremacist and hetero-normative codes and conventions. Focusing on
Hendrix’s transnational biography and centrality to US and international visual cultural and popular music
histories, this book links Hendrix to traditions of blackface minstrelsy, international freak show spectacles,
black popular music’s global circulation, and visual-cultural racial, gender, and sexual stereotypes, while
noting Hendrix’s place in 1960s countercultural, US-exceptionalist, cultural Cold War, and rock histories.
Perspectives on German Popular Music - Michael Ahlers 2016-11-25
In this book, native popular musicologists focus on their own popular music cultures from Germany, Austria
and Switzerland for the first time: from subcultural to mainstream phenomena; from the 1950s to
contemporary acts. Starting with an introduction and two chapters on the histories of German popular
music and its study, the volume then concentrates on focused, detailed and yet concise close readings from
different perspectives (including particular historical East and West German perspectives), mostly focusing
on the music and its protagonists. Moreover, these analyses deal with very original specific genres such as
Schlager and Krautrock as well as transcultural genres such as Punk or Hip Hop. There are additional
chapters on characteristically German developments within music media, journalism and the music
industry. The book will contribute to a better understanding of German, Austrian and Swiss popular music,
and will interconnect international and especially Anglo-American studies with German approaches. The
book, as a consequence, will show close connections between global and local popular music cultures and
diverse traditions of study.
Consuming Dance - Colleen T. Dunagan 2018
Whether advertising clothes or technology, dance is staple of advertising today. 'Consuming Dance' offers a
clear history and analysis of dance in advertising and demonstrates the ways in which the form articulates
with, informs, and reflects U.S. culture.
P.S. I Love You - Carlton Jackson 2007-03-16
In 1953, the same year that Elvis Presley cut his first demo, Cash Box magazine named the Hilltoppers the
top vocal group of the year. Hits such as "Trying" and "P.S. I Love You" raced up the charts and kept the
group in Billboard's Top 40. The four fresh-faced singers appeared on The Toast of the Town with Ed
Sullivan, who introduced them to the nation. On weekends the Hilltoppers performed in cities across the
country, but on Monday mornings they were better known as Western Kentucky State College students
Jimmy Sacca, Seymour Spiegelman, Don McGuire, and Billy Vaughn. The Korean War, military drafts, and
changing public tastes in music, however, cut short singing careers that should have lasted much longer.
Sacca was drafted in 1953, mere months before the end of the war. Vaughn left the group shortly after that
for a career at Dot Records and found fame elsewhere with his orchestra. McGuire and Spiegelman were
drafted as well, and despite a set of temporary replacement members, the group eventually called it quits.
Fifty years later, historian Carlton Jackson revisits the Kentucky college kids who made it big between
classes. He follows the group from their first hit, recorded in Western's Van Meter Auditorium, to their brief
1970s reunion. Their story recalls the nature of celebrity and youth in the early days of rock 'n' roll.
Research Guide to American Literature - John Cusatis 2010
Covers American literature during the postwar period.
Genre in Popular Music - Fabian Holt 2009-10-15
The popularity of the motion picture soundtrack O Brother, Where Art Thou? brought an extraordinary
amount of attention to bluegrass, but it also drew its share of criticism from some aficionados who felt the
album’s inclusion of more modern tracks misrepresented the genre. This soundtrack, these purists argued,
wasn’t bluegrass, but “roots music,” a new and, indeed, more overarching category concocted by
journalists and marketers. Why is it that popular music genres like these and others are so passionately
contested? And how is it that these genres emerge, coalesce, change, and die out? In Genre in Popular
Music, Fabian Holt provides new understanding as to why we debate music categories, and why those
terms are unstable and always shifting. To tackle the full complexity of genres in popular music, Holt
embarks on a wide-ranging and ambitious collection of case studies. Here he examines not only the
different reactions to O Brother, but also the impact of rock and roll’s explosion in the 1950s and 1960s on
country music and jazz, and how the jazz and indie music scenes in Chicago have intermingled to expand
the borders of their respective genres. Throughout, Holt finds that genres are an integral part of musical

The History of American Pop - Stuart A. Kallen 2012-05-09
For many people, popular music provides a soundtrack to their lives by entwining emotion with experience.
It is little wonder, then, that eventful periods in American history are often defined by the pop music of the
time. For example, big band jazz evokes memories of World War II for those who lived through that era,
while songs from the 1960s often remind baby boomers of the drug-fueled hippie revolution. Author Stuart
Kallen traces the history of popular music in America from the sounds of Tin Pan Alley to Chicago jazz
clubs, to southern rock n' roll and country, to the British Invasion, to psychedelic rock and Woodstock, to
garage band heroes and music video rock stars, to hip-hop tycoons and young American idols.
The Oxford Handbook of Modern and Contemporary American Poetry - Cary Nelson 2012-01-06
The Oxford Handbook of Modern and Contemporary American Poetry gives readers a cutting-edge
introduction to the kaleidoscopic world of American poetry over the last century. Offering a comprehensive
approach to the debates that have defined the study of American verse, the twenty-five original essays
contained herein take up a wide array of topics: the influence of jazz on the Beats and beyond; European
and surrealist influences on style; poetics of the disenfranchised; religion and the national epic; antiwar and
dissent poetry; the AIDS epidemic; digital innovations; transnationalism; hip hop; and more. Alongside
these topics, major interpretive perspectives such as Marxist, psychoanalytic, disability, queer, and
ecocritcal are incorporated. Throughout, the names that have shaped American poetry in the period--Ezra
Pound, Wallace Stevens, Marianne Moore, Mina Loy, Sterling Brown, Hart Crane, William Carlos Williams,
Posey, Langston Hughes, Allen Ginsberg, John Ashbery, Rae Armantrout, Larry Eigner, and others--serve as
touchstones along the tour of the poetic landscape.
The History of Rock and Roll - Stuart A. Kallen 2012-05-09
Rock and roll. Those three words are understood by people in almost every nation on Earth. They describe
a type of music and an attitude that made history and continues to change the musical landscape. Readers
will learn that the music style started out in the United States as a new type of dance music for teenage
baby boomers during the mid-1950s. By the 1960s, the music transformed the cultural and political
landscape of much of the world. Never before in history has a style of music come along that so quickly and
so completely changed the world. Author Stuart Kallen traces the history of rock and roll from its early
1950s beginnings through its most significant developments to date.
Jimi Hendrix and the Cultural Politics of Popular Music - Aaron Lefkovitz 2018-03-28
This book, on Jimi Hendrix’s life, times, visual-cultural prominence, and popular music, with a particular
emphasis on Hendrix’s relationships to the cultural politics of race, gender, sexuality, ethnicity, class, and
nation. Hendrix, an itinerant “Gypsy” and “Voodoo child” whose racialized “freak” visual image continues to
internationally circulate, exploited the exoticism of his race, gender, and sexuality and Gypsy and Voodoo
transnational political cultures and religion. Aaron E. Lefkovitz argues that Hendrix can be located in a
legacy of black-transnational popular musicians, from Chuck Berry to the hip hop duo Outkast, confirming
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culture—fundamental both to musical practice and experience and to the social organization of musical life.
The Bloomsbury Handbook of Rock Music Research - Allan Moore 2020-07-09
The Bloomsbury Handbook of Rock Music Research is the first comprehensive academic survey of the field
of rock music as it stands today. More than 50 years into its life and we still ask - what is rock music, why is
it studied, and how does it work, both as music and as cultural activity? This volume draws together 37 of
the leading academics working on rock to provide answers to these questions and many more. The text is
divided into four major sections: practice of rock (analysis, performance, and recording); theories; business
of rock; and social and culture issues. Each chapter combines two approaches, providing a summary of
current knowledge of the area concerned as well as the consequences of that research and suggesting
profitable subsequent directions to take. This text investigates and presents the field at a level of depth
worthy of something which has had such a pervasive influence on the lives of millions.
Radio Cultures - Michael C. Keith 2008
"Radio Cultures examines the manifold ways in which radio has influenced the nation's social and cultural
environment since its inception nearly a century ago. Written by leading scholars in the field, chapters
address a wide range of topics, including how this powerful medium has impacted and affected nonmainstream segments of the population throughout its history and how these repressed and neglected
groups have employed radio to counter and overcome discrimination and bias. The use of the audio medium
for political, economic, and religious purposes is comprehensively probed and analyzed in this insightful
and innovative volume."--Back cover.
Segregating Sound - Karl Hagstrom Miller 2010-01-21
In Segregating Sound, Karl Hagstrom Miller argues that the categories that we have inherited to think and
talk about southern music bear little relation to the ways that southerners long played and heard music.
Focusing on the late nineteenth century and the early twentieth, Miller chronicles how southern music—a
fluid complex of sounds and styles in practice—was reduced to a series of distinct genres linked to
particular racial and ethnic identities. The blues were African American. Rural white southerners played
country music. By the 1920s, these depictions were touted in folk song collections and the catalogs of
“race” and “hillbilly” records produced by the phonograph industry. Such links among race, region, and
music were new. Black and white artists alike had played not only blues, ballads, ragtime, and string band
music, but also nationally popular sentimental ballads, minstrel songs, Tin Pan Alley tunes, and Broadway
hits. In a cultural history filled with musicians, listeners, scholars, and business people, Miller describes
how folklore studies and the music industry helped to create a “musical color line,” a cultural parallel to the
physical color line that came to define the Jim Crow South. Segregated sound emerged slowly through the
interactions of southern and northern musicians, record companies that sought to penetrate new markets
across the South and the globe, and academic folklorists who attempted to tap southern music for evidence
about the history of human civilization. Contending that people’s musical worlds were defined less by who
they were than by the music that they heard, Miller challenges assumptions about the relation of race,
music, and the market.
The New (Ethno)musicologies - Henry Stobart 2008-05-05
This collection of essays addresses and critically examines key issues in contemporary ethnomusicology.
Set in two parts, the volume explores ethnomusicology's shifting disciplinary relationships and plots a
range of potential developments for its future.
Do You Believe in Rock and Roll? - Raymond I. Schuck 2012-09-26
Since its release in 1971, Don McLean's song "American Pie" has become an indelible part of U.S. culture.
It has sparked countless debates about the references within the lyrics; been celebrated as a chronicle of
American life from the late 1950s through the early 1970s; and has become iconic itself as it has been
remade, parodied, and referenced within numerous texts and forums. This volume offers a set of new
essays that focus on the cultural and historical significance of the song. Representing a variety of
perspectives and fields of study, the essays address such topics as historical and literary interpretations of
the song's lyrics, its musical qualities, the commentary the song offers on rock and roll history, the
continuing significance of the song, and the ways in which the song has been used by various writers and
artists. Instructors considering this book for use in a course may request an examination copy here.
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A New Introduction to American Studies - Howard Temperley 2014-07-21
A New Introduction to American Studies provides a coherent portrait of American history, literature,
politics, culture and society, and also deals with some of the central themes and preoccupations of
American life. It will provoke students into thinking about what it actually means to study a culture. Ideals
such as the commitment to liberty, equality and material progress are fully examined and new light is shed
on the sometimes contradictory ways in which these ideals have informed the nation's history and culture.
For introductory undergraduate courses in American Studies, American History and American Literature.
The Music Sound - Nicolae Sfetcu 2014-05-07
A guide for music: compositions, events, forms, genres, groups, history, industry, instruments, language,
live music, musicians, songs, musicology, techniques, terminology , theory, music video. Music is a human
activity which involves structured and audible sounds, which is used for artistic or aesthetic, entertainment,
or ceremonial purposes. The traditional or classical European aspects of music often listed are those
elements given primacy in European-influenced classical music: melody, harmony, rhythm, tone
color/timbre, and form. A more comprehensive list is given by stating the aspects of sound: pitch, timbre,
loudness, and duration. Common terms used to discuss particular pieces include melody, which is a
succession of notes heard as some sort of unit; chord, which is a simultaneity of notes heard as some sort of
unit; chord progression, which is a succession of chords (simultaneity succession); harmony, which is the
relationship between two or more pitches; counterpoint, which is the simultaneity and organization of
different melodies; and rhythm, which is the organization of the durational aspects of music.
Mercy, Mercy Me - Michael Eric Dyson 2008-08-01
The best-selling Motown artist of all time, Marvin Gaye defined the hopes and shattered dreams of an entire
generation. Twenty years after his tragic death-he was shot by his father-his relevance persists because of
the indelible mark his outsized talent left on American culture. A transcendent performer whose career
spanned the history of rhythm and blues, from doo-wop to the sultriest of soul music, Gaye's artistic scope
and emotional range set the soundtrack for America's tumultuous coming of age in the 1970s. Michael Eric
Dyson's searching narrative illuminates Marvin Gaye's stellar ascendance-from a black church in
Washington, D.C., to the artistic peak of What's Going On?-and charts his sobering personal decline. Dyson
draws from interviews with those closest to Gaye to paint an intimate portrait of the tensions and themes
that shaped contemporary urban America: racism, drug abuse, economic adversity, and the long legacy of
hardship. Gaye's stormy relationships with women, including duet partner Tammi Terrell and wives Anna
Gordy and Janis Hunter, are examined in light of the sexual revolution of the 1960s and 1970s. Dyson also
considers family violence in the larger context of the African-American life and how that heartbreaking
legacy resulted in Gaye's murder. Mercy, Mercy, Me is an unforgettable portrait of a beloved black genius
whose art is reflected in the dynamism of contemporary urban America.
American Popular Music - Larry Starr 2013
Purchase this access code to get sixty featured musical selections from American Popular Music, Fourth
Edition, in MP3 format. Good for one use. Code will be void if used.
Swing Dancing - Tamara Stevens 2011
Telling a riveting true story of the emergence and development of an American icon, this book traces swing
dancing from its origins to its status as a modern-day art form. * Contains insights from personal interviews
with a variety of prominent dancers, scholars, and historians * Presents a chronology of the emergence of
vernacular American dancing and the development of swing, from colonial times to the present day *
Includes numerous illustrations and photographs depicting the diverse influences on the genre, from
legendary musicians to iconic swing dancers and more * Contains a select bibliography of diverse source
material, such as books, films, and magazine and newspaper articles * Provides a helpful index offering
access to names, places, people, and all important subjects
American Popular Music - Larry Starr 2018
Explore the rich terrain of American popular music with the most complete, colorful, and authoritative
introduction of its kind. In the fifth edition of their best-selling text, American Popular Music: From
Minstrelsy to MP3, Larry Starr and Christopher Waterman provide a unique combination of cultural and
social history with the analytical study of musical styles.
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American Music - Nicolae Sfetcu 2014-05-09
The music of the United States is so cool! It reflects the country’s multicultural population through a
diverse array of styles. Rock and roll, hip hop, country, rhythm and blues, and jazz are among the country’s
most internationally renowned genres. Since the beginning of the 20th century, popular recorded music
from the United States has become increasingly known across the world, to the point where some forms of
American popular music is listened to almost everywhere. A history and an introduction in the ethnic music
in the United States, American Indian music, classical music, folk music, hip hop, march music, popular
music, patriotic music, as well as the American pop, rock, barbershop music, bluegrass music, blues,
bounce music, Doo-wop, gospel, heavy metal, jazz, R&B, and the North American Western music.
Pop Music - Nicole Horning 2018-12-15
What do boy bands from the 1990s have in common with the Beatles? Why are some pop artists, such as
Justin Timberlake, considered controversial? Readers will discover these answers and the stories behind
beloved artists from the Beach Boys to Lady Gaga through fun and fact-filled text about the roots of pop
music and how it has spread around the world. Readers will gain a deeper appreciation for their favorite
artists and the pop stars who came before them as they explore a discography of important albums, fullcolor photographs, annotated quotes from artists and journalists, and fascinating sidebars.
Continuum Encyclopedia of Popular Music of the World Volume 8 - David Horn 2012-03-08
The Bloomsbury Encyclopedia of Popular Music Volume 8 is one of six volumes within the 'Genre' strand of
the series. This volume discusses the genres of North America in relation to their cultural, historical and
geographic origins; technical musical characteristics; instrumentation and use of voice; lyrics and
language; typical features of performance and presentation; historical development and paths and modes of
dissemination; influence of technology, the music industry and political and economic circumstances;
changing stylistic features; notable and influential performers; and relationships to other genres and subgenres. This volume features over 100 in-depth essays on genres ranging from Adult Contemporary to
Alternative Rock, from Barbershop to Bebop, and from Disco to Emo.
Rethinking Reich - Sumanth Gopinath 2019-04-12
Described by music critic Alex Ross as "the most original musical thinker of our time" and having received
innumerable accolades in a career spanning over fifty years, composer Steve Reich is considered by many
to be America's greatest contemporary composer. His music, however, remains largely underresearched.
Rethinking Reich redresses this imbalance, providing a space for prominent and emerging scholars to
reassess the composer's contribution to music in the twentieth century. Featuring fourteen tightly focused
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and multifarious essays on various aspects of Reich's work--ranging from analytical, aesthetic, and archival
studies to sociocultural, philosophical, and ethnomusicological reflections--this edited volume reveals new
insights, including those enabled by access to the growing Steve Reich Collection at the Paul Sacher
Foundation archive, the premier institution for primary research on twentieth-century and contemporary
classical music. This volume takes on the timely task of challenging the hegemony of Reich's own articulate
and convincing discourses on his music, as found in his Writings on Music (OUP, 2002), and breaks new
ground in the broader field of minimalism studies.
Real Men Don't Sing - Allison McCracken 2015-09-02
The crooner Rudy Vallée's soft, intimate, and sensual vocal delivery simultaneously captivated millions of
adoring fans and drew harsh criticism from those threatened by his sensitive masculinity. Although Vallée
and other crooners reflected the gender fluidity of late-1920s popular culture, their challenge to the
Depression era's more conservative masculine norms led cultural authorities to stigmatize them as gender
and sexual deviants. In Real Men Don't Sing Allison McCracken outlines crooning's history from its origins
in minstrelsy through its development as the microphone sound most associated with white recording
artists, band singers, and radio stars. She charts early crooners’ rise and fall between 1925 and 1934,
contrasting Rudy Vallée with Bing Crosby to demonstrate how attempts to contain crooners created and
dictated standards of white masculinity for male singers. Unlike Vallée, Crosby survived the crooner
backlash by adapting his voice and persona to adhere to white middle-class masculine norms. The effects of
these norms are felt to this day, as critics continue to question the masculinity of youthful, romantic white
male singers. Crooners, McCracken shows, not only were the first pop stars: their short-lived yet massive
popularity fundamentally changed American culture.
The School of Arizona Dranes - Timothy Dodge 2013-09-12
Arizona Dranes (1889-1963) was a true musical innovator whose recordings made for the Okeh label during
the years 1926-1928 helped lay the foundations for what would soon be known as gospel music. The School
of Arizona Dranes: Gospel Music Pioneer covers the life and career of Dranes and situates her
accomplishments in the broader history of African American gospel music and the rise of the Pentecostal
movement.
Multicultural Perspectives in Music Education - William M. Anderson 2011-01-16
Broadly based and practically oriented, the book will help you develop curriculum for an increasingly
multicultural society. The authors-a variety of music educators and ethnomusicologists-provide plans and
resources to broaden your students' perspectives on music as an important aspect of culture both within
the United States and globally.
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